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o yaar Mankiatar joiied Dizzy Guitas}ua'a hig band'and cmmrwad to r.ﬁrnpnau, In 'E&t(i’ ﬁahcg‘i’i

':‘,:lhe nﬂslc“'at‘;r-aaﬁ%d 'hehup"“uhsu.ra‘d;ﬁe tnads h:ﬁ ?frs:; :atq:d ugsmﬂvc' | Tar.Ha q‘s.u :

" appearances were highly praised. He had John Coltraiia in his group fnr afow mﬁnthi and Caltrate® -

‘FQH and trumgeter!bandtaa.der cueh& W:illm remr&ed his épﬂg, "‘Eﬂurn:i bﬁmﬁgm s
“Airst: ina serias of. raccrdnus for the Biue Note label, ihere is uriusugl compusﬂum amtamr- ..'
style were ﬂr&f heard in their pursst ¥orm Tr!-s !mpurtant ssnas endsd nn r952 Aﬂhﬁug?&“ﬂ ‘.

raccrds didngt seﬁ well Euring this parmd mamr are now r&garmad as mas‘«?rgiamr 7 ]

Munk signed wrth Pmsﬂge Records in 1852, hut has remrds san 80 pmrw that. hls w&mﬂ“ﬁ'
sold 1o ﬁivers[ﬂe Records in 1959. Mmmgh praduuer Qrrin i{eapnms initiaily had h'en& rE';:

music by other compasers, by the third album in the contract, Thelonious relurned: &1 play_mg._
own music. By 1957, his career was in.full swing, and is albums and club and %E_ie‘ _.
fater sald that phymg with Monk was 2 stimulating and educaﬁunal exparience (a private recordif =

of tha gm.tp performing at the Five Sgot soid very well when it was made available i n the eartj,f 'EIE
Another high point for llu"ﬂm was his appearance with & tentet af New Yorks Twrﬂ H&II (Eﬂ“
recorded by Rivarside) with ar*angaments by Hall Overtor. In'some of the .:frangmnems Q‘ﬂ.’ﬁf‘ :
transcribed and scored some of Monk's solos for the grt}up . [ '5 ]

By 1962, Mork had become such an important artist that Columbia Records signed him to- "—
contract. His picturs appeared on the cover of Time magazine in <964, and he toured 2l over i
world. Usually he played in a quartet setting, although during one important European four, 58
pia;.red with an afl-star octet, However, by 1970, he'd broken up his regular group and toured w ":

the Giants of Jazz, which included Dizzy Gillesui' Sonny Stitf, Kal Winding, Al McKibbon and
Ellaﬁay After a few sporadic parformances in the next few ysars, Re retired by the end of the deca( b g '

He died at the home of his patron and friend Bamnesﬁ Fannonica de I{oen.gswarter. in 1982. _3

Monk had a profound influence on jazz from the lale forties onward: His pianistic approach, ro0 -'*l’
in the stride style of Fats Waller and Jemes P. Johnson, embraced mudss. whole tones, clusters a° -
polytonality. His compaositions remain an important resource in the jazz repertoire, with many of i‘
tunes now considered standards and part of every rmpmvis]ng musician’s library. His music *z =
continug to delight and chailenge svery serious 132; musician in decades to come.



Seventy of Thelanious Monk's compaosttions are included In this book. This is the first time all of Monk's
compositions have been presented in print together, with many appearing hers for the first time ever. Each
lead sheet was developed using one of kis own recordings as the primary source. The recording date and
the original 12° album release credits are detailed above each fitle. Sterao nmbers are used when mono
and stereo were Issued simultansously. Compositions without recording credits were never recorded by
Mank. Of Thelonious Monk’s recorded works, only two are not found in this hunk They are the improvised
works Chordially and a bluss, Round Lights.

NOTES FROM THE TRAHSCHIBEH

The music of Thelonlous Menk has long been a source of inspiration to musicians, | myself became familiar
with Monk's music through his recordings, as well as from playing his compositions with various groups.
Over time, | began to acquire charts, and subsequently transcribe those [ didn't have until | had at least put
together a lead sheet for each of his compasitions. All of this ewn!ual!y led to a mesting with Don Sickler to
discuss the idea of a book of virtually all of Monk's recorded griginal works. The goal was to create a book
that would have essential melodic, harmonic, and rhythmic information while also being presented as
simply as possible. Of courss, when you are dealing with Monk's music, no one approach Is going to wark
for everything. Neveriheless, the aim was consistency and accuracy.

Each composition lists a source recording which is used as a primary reference, though in some instances,
other recordings are used for comparison and clarity. When exploring Monk's music, enough cannot be said
about the importance of listening to his recordings, not with the inlent of imitating his approach, butas a
guide, so as to free yourself to interpret his'music as you hear it. (Not to mention the sheer enjoyment of
hearing Monk play!) Lastiy, these charts are not unlike a map. A map can show you the way 1o a place, but it
-Is not the place itself. The place is the moment the notes are played for all fo hear. '
' ' Steve Cardenas

NOTES FROM THE EDITOR

Thelonious Monk's creations provida some of the, most uniquely personal sounds in all of music. Hearing
him play his own music on his own recordings is all one needs to realize how extraordinary he was. The
essence of Monk's music, which can only really be appreciated by listening to his recordings, is what he
heard in his head and was able to translate to the plano, This translation required him to develop an
unorthodox hand approach {pnss:hhr you have seen pictures or videos of fim playing) fo get the precise
sound he want&d from gach note on the piano. Combine this with his unigue rhythmic approach and
unconventional melodic vision, and it's easy to see why | h+s rac-:ardmgs have.become sing Lriar treasures in
sound.

Everyone in music should try to create their own sound. Mnnk was ceriainly one of the most successful at
that, since it seems to me impossible that anyone will ever capture his piano sound and rhythmic language!

By presenting these C, Bb and Eb editions we hope to provide a guide so that you can start to explore
Monk's wondarful original compositions yourself. v ;
Dan Sickler

The Notation G&Iﬂn, starting on page 80, contains more information about the notation we've used, along
with some specifics about the individual lead sheets.
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Ask Me Now
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source; 11/1/62 - Merik's Dream / Thelonfous Mank (Colurribia CS £765)
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saurce: 421781 - Two Hours With Thelonjous {Riverside ALP 9487}

Bemsha Swing

THELOMOUS MONK
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source: 10/22(58 - Thefonious ‘Alone [n San Francisco f Thelonious Monk (Riverside ALF 1158,

Blue Hawk

Medium blues
: THELONIQUS MONK
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sourte: &/7/58 - Trelanious In Astion ! Thelorous tonk (Riverside ALP 12-263)

Biue Monk
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Biue Sphere

o= Medium up blues - THELONIOUS MONK
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source: 1221757 - Underground / Thedonious Monk (Cofumbia CS 9632)

Boo Boo’s Birthday

Medium swing THELONIOUS MONK
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sourca: 101555 - Nice's Tempo / Gigl Gryce (Savey MG 12137)
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sotimar 71062 - Monk's Oregrm £ Thelonious #ony (Colgmbia OF 8753)

Bright Mississippi

1
Medium up swing THELONIOUS MONK
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sovrce: 10/15/56 - Brilliant Comers / Thalonious Monk {Aiverside ALP 12-225)

Brilliant Corners
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. sotiros: TO/15/52 - Theloniows Monk Trio (Frestige PRLP 7027)
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sourze: 107784 - Maonk / Thefonious Monic {Columbla CS 2081}

‘Children’s Song

Medinom swing THELOMIOUS MO
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sotirca: 112147 - Gentis Of Modsm Music. Vol 1/ Thelonicus Monk {Sive Mots BLP 1510)

— Medium up swing | THELONIGUS MONK
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source: 4/29/50 - Theionious Monk Quartet Plus Two A* The Biackhawk (Riverside RLP 1171)
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Monk recorded this composition twice. We've used the 2nd recording as our source. Both recordings had at lenst two homs playing
the melody with Mook Sometimes ons hesn would play only the top nowes (the notes on the beal), not eddressing the indicated ghost
notes (). Sometimes, since the low ghast note is a lew D for Tenor Sax (near the bottom of the range), it jumps out. Many times
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sgurce: TO1EEE - Theluniovs Moak Tric {Prestige PRLP 7027)

Little Rootie Tootie

THELONIOUS MOMNX
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sourco: 5/11/54 - Monk / Thelonious Monk (Prestige PALP 7063)

Locomotive

Mediam swing THELOMIOUS MONK
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sourcd: &7/58 ~histeriost / Thelortous Mork (Riversica RLP 1753)

Misterioso
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sourca; 1O/15/52 - Thelonious Mok Trio (Fre_srﬁ;ﬁ FRLP 7027}
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sowvcer 11/2/64 - Soin Meonk / Thalonious Menk (Columbia ©F 2140}

- Monk’s Point

Medium up blues
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Medium blues

 T4E7/64d « Saln fdnnk / Thalonious Monk {Columbia ©F 9149)
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- source: SBEL - Monk / Thelonious Menk (Columbia C5 8091}
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To this simple melody, Monk adds varied harmonic elements which are deceptive and difficult 1o label. Here is & basic guide.
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Copyrght & 1955 (renewnd 1990} THELCNIOUE MUSIC CORPORATICN
Interraiionsi Copynghl Secured All Rightes Raszerved

 POPOPIRPERE ¢ XA AT LNV PEP LTIV 1L 12



=
% source: Ezevnd - Griss-Cross / Thelordous Mork (Cofumbia OF 5538) ek
by Think Of One
%ﬁ; Meﬁium SWing THELONIQUS MONK
- @ F 8955 . bm?  ELS A57(13) Db GLTU®
- 'W Ssere=—=— S====_coe—x=
e i = g ——tg—a & & 4 a5
- o = = e : 5o =
z, ¥ ﬁ : I" i‘ I i" L even Bths® — :
a‘iﬁ. f r_‘ - 5 i
- 1 I2.
- a7 (Db7 G5! Gb7)
#‘:“& € | T
-
CIEI :
. F F7{b3) Bbma;7 © GTe9)
' mj_ n : p—— et 3 e
o T e R ek ==
- S ¥ be s L =
+ L BUE |
% 3 (Gb9} G185 (GaT) c1 (’Lls'u')
- ™ _\.‘.I_r 1 ;_ !  B— :.Ir == '#:Fﬁ
B M ufﬁ — s =<
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source: 121852 « Theloninus Monk Triz (Prastioe PRLP 7087)

Trinkle-Tinkle
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i source: 12/14/57 - Underground { Thelonious Monk (Columbia CS 6632) P
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sovree: £11/54 - Monr / Thefoninus Mank (Prasiige PRLP 7055)

- We See

'THELCNIOUS MONK
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source: 112147 - Genius Of Modem Music, Vol, 2/ Thelcnious Monk (Blue Nete BLP 1511)

. . Who Knows?
pEeEmpo swing

Monk's intro (solo Piang) THELONIOUS MONK
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source: Y22/54 - Thelonious Mank / Sonny Rellins (Prestige FRLP 7075)
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GENERAL TERMS

NOTATION GUIDE

The music in this book was composed by the very special and uniqus compaser Thalopious Monk, Monrk's
racordings reveal that Monk piaying Moankis completely unique. His music vocabulary, mearing his )
voicings amd how he physically piayed the notss on the piano, along with other elements In his playing, -
creates & "Monk sounc” that is an integral compositional part of his compositions. No one eould ever maks
his music sound like Monk himself makes it sound. We feel that listening to his remmmgs hearing him pay
his musks, {5 vital for pncerstanding his music,

Al music examples in'the text are discussed in concert key.
A B C D inthis textrefer 0 rehearsal ietters {shown in the music as letters in circles)

artmuianun indicaiions

— has been assigned 2 special meaning. In addition to its reditional role |r|élcat|ng emphasis and i‘uﬂ
value, we've used the tenuto symtol to mean elongated, to help show Monk's intermresations, Moni often
gxiends the lengin ¢f notes 2t the end of phrases, making it impractizal to assign the notes an acourate
value. Many times the other melody instruments play the notes much shartsr We are hopeful that you will
listan to Monk's recordings to undarstand the sudtietles of this effect.

always implivs a separstion belween notes, sometimes staccatn

hlues _ ’
Monk wirote blues that have hecome jazz standards: Blug Moak; Mistarigsa; Straight, Mo Chaser. He also
wrote ciher classic blues, including Ba-iye Befivar Ba-lires-are; Biugs Five Sppl and highly personal
recurning theme blues: Blue Hawk, Menk's Poinl: Raize Four: North Of The Sunset,

He also created-other valuable contribitions to the blues genre that are essentially improvised, but comeain
meindic elements that are impu"rantm the blues tradition. Most of these are pres&nted in the C edition in
plangformat.

Sometimes the opening charus of his recording Is reprasented: in Something in Blire, the shard symtmts
analyze what he plays i the first chorus, As Monk continugs soloing, he simpiifies this ope ning blues

ghorus chord progression, but ends sach chorus with an intafesting turnarourd (the ‘ast 2 measures, a new
chord on each beat: Bb7, BL7/D, EX7, AbT; Bb, Db7, Cm7, F7).

In Blue Hamﬁ: the chord symbois oulling i basic dlugs progressian. Witk Blue Sphere, the melody
appears after several improvised sole chorusss. Functionsl starts with an opening charus which tums to
inprovisalion in measure B with yet another interesting tumnaround. Then Monk solos on the biugs. We've
shown his 4 measure endmg. which concludes with a favarite Menk Bb endi ing expression {glso see Mank's
Faint). :

“rhythm'changes” refers fo the common practice in jazz of wilizing chord pattsm varations that originally
were inspired by the Gerehwm sompesitien °[ Got Rhythm.”

fempo indications

Each cnmpnsmun has a tempe Indication, which describes how the r:nmgusmmwas recorded on the
source recording. Other Mork recardings can show variatiens in tempo aﬂr: somefirmes In style, for exampi:
Bye-VYa: Madium Latin, {ater recordings are swing

Fannonica: Medivm slow swing, ¢aa be more medfum swing or moraof a B.-t!ad

teie = everyone plays what is written

\ 1’WW“'"i“'i{i“‘”i"i’i"’i"”ﬁ”ﬁ’ﬂ’i’l’i"ﬂWW‘"‘i“’WW?‘?’iTﬁfﬁﬁﬁﬁﬁﬁ
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Monkisms = idiomatic Monk expressions

Many of Monk's musical expressions come fror his rocts. He was roated in gos pel music and was greally -
inuenced by the stride anc hoogie woogie pianists whao came before . Here is one of nis favorite phases
that sarfaces from lime to time in verious places in bis recordings.

; — s i
o — v ~— = o I R —— e Sl
S = e = |

. He usgs the above sxample under the melady in the first 4 measures of the bridge in our sourcs recording
of Bye-Ya, first for the A6, and then down a nalf step for fe Ab6. Whan #orl uses this expression in
reccrdings of other compocitions, as in Auby, My Dear’ which is discussed iater, it normally played as
writien abova. Another variztion is exainined in Brake s Sake (the 2nd example, In Nolzs On Individuaf
Comggsitions]. '

“bent” nots

Menk's Point provides a great demonstration of Monk's “bens” nots: striking and helding the first note while
touching the nota above so it sounds ke the note bends up and then back down. Horn players cannot
simulete this; they must pizy all thres nolss &s melody notes. See Refleciions for another example.
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WELODIES

llonk’s salo piane introductions
Monk s2ts ug mary of his recordings with a solo piang ntroduection [igtre). We have included only a few of
them in the C editivn. Someiimes bis inlra §s an 2 A section, somitimes it's 1he &nd of the melody, and

- somiztimes it's the rew litt'e something from the melody that e wanis to make sure the listensar is aware of.

His Ugly Beauty intro {see Nofes On Individual Compositions) 13 a gecd example of one that we have
included in the G edition.

Menis infroduction to Eronel, whish we didn’t write out, shows him devating extra attention 1o his “special
~chord" (seéthe ehord veicing at ihﬁ end of measure 2 in the Cedition.) He plays this chord, follawed by the
nexi 4 melody notes, then repseis that Sequence twice, then piays the counter malody line in measurs 4 {a

heat cariier than written), fo make z perfect irtroduction for-the recomding.

Monk's fove of s is demonstrated in anoiher classic Monk “soend” tram his Litifs Roofie Tootie intro (see
ihe music}. This unique voicing is pleyed 3 fimes, in 8 groups of 3,

Ine Locaaralive intrg is Micluded with the music decause it clearly shows how tha 6ths in the piang left
nand wark throughout the siece, W felt Monis Off Minorintro mus: be included becauss it's such a dlassic
use of melodic fragments. The Friday The 13th intro to Monk’s 1953 recording immadiaisty sets upa
background format, as does his Epistropity intro. Monk usec Epistrophy as his theme song, anc it has gane
through a lot of transformations, the notated infroductory 3 note bass fine sometimes bacoming successive
quartsr note friplets in vther recordings. &

The last Muoni solo piano intro included here is Who Knaws? This intreduction sets the lempo and
generales the necessary momentum fer the harm piavers whvie introducing other Impertant Monk
characteristics: open 7ths and Sths, which here, combined, form a faverite Monk harmony—dominant 745
chords: DTh3 to Db 765 o C7h5, Btc.

extra notss besldes the melody

Mank colorations: the € edition is our zifermpt rot only to show the melody, but also te provide some insight
into Monk's special harmenic language. His hanmonis language /s, of course, an integral part of his
compositions. When Monk 2dds harmenic colorations above the meindy, we've added small size notes
ahwe'm_s melady. When e added coloraficns are played under the melody, they are mostly indicated as
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reguiar size notes. In San Francizeo Rofiday (=it reqular siza notes), this approzch does not mzks 2
distinction between what Monk plays in unison with the 2<part hom line melody and what he plays as
accompanimant, Since 2 pianist should play the whaole descending fine, we elecied to show anly full size
niotes in the G edition. The two horn lines divide in measures 1and 5 of A and C. Qur B> part, played t'-f
trumpet and tencr sax a3 Wwritlen, duglivates what is on the meording. =

The B and B editlons are written tor single-ling instrumants to help tlarfy t.he melody |Enes- Howsvar,
whete we feal-a harmony part {s vilal io the compaosition, as in San F}“ancfsca Holiday, we have included it
See Humphand We Sesas further examples.

Forfunztely a few of Monk's session hom parts still exist and were reviewed carefully In preparing the lsad
stigets for Griss 6ross, Four in One, Hernin' In, Sixteen, Skigayand Wie Knows?

HARMONIES

Moak's chords
Thelaniats Mank's unigus ap;rruach 0 harmony hag intrigued musidiang and listerers for years. He ofien

" played sounds and colors that defied stancard notation, let alone chard symiol termlnningy S0 thie task of

putting these saunds 10 peper i challanging, to say the least. When notated in grand steff, which was
absolutely necessary In sevsral Insiances, we feet the irformation s the most direct, The use of chord
symbols, however, presents a variety of challenges, His open volcings pose chord symbol ambiguites.
Frequently, he plays only open 5ihs In fis f2it hand or just a roat and sevenih under the melody,

chord symbo! notation _

The chord symbaois in this bock are mostly for Eath rne[udy and soloing, & sr'mﬂ:i set of chord symbols for
soloe may be shown undar the staff for appropriate measeres, as in the bridge of Ergnal. Above the sizff,
chord symmbols in parenthesis usually only apoly to solos and are aof necassary whila playing the meiody.
We don't aways Include Shs, 13ths and cther alterations in the chord symbols just oecavse they appear in the
melody {as in Ask Mg fow, for oxarnpis). Rather, we try to have the chord symbol reflect anly what is essential.

@ ‘Bass note indications appear as smal! gircled letters (useally paved by The bassist, and 30 indicated
when piayed by plana).

all roots i

Either after a chord symbof or as in Mnfrospection: 4-feel (all roots) means he bass plays anly 4 roots in
measures 7 &0 8 of A each time, and continues playing only roots in B until it switches back ta 2-fest in.
the fast measure of the bridge. Also ses the bridge of Well You Meadn,

[ = open voitings :

In order toidsniify chords that we feel should be played with open voicings, we h&‘u‘E introgduced our gwn

gymbol [ When it is 2dded £ the regular chord symbol, it means that this Monk voicing has a definite opan
quatity. The chord should niot be “fifled in,” but rather approached sparsely, fike the open voicings Monk

often empioyed. OF course, the best way to understand m:m[{ 5 mu:rngs is te listen to his many and

wondariul recormdings.

Al Monk’s chord vﬂmings in Bemsha Swing ara essentially open in naiure. A good Empre of this Is the
first chord he pla;rs in our soll e recording:
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This vaicing is Monk ali the way! Mast fimes when the root is the melody, insirumental accompaniments
avold the major 7th bacause it clashes. As you ses, Monk doesn't hear it that way! To explors thns

somEosiion. ty just playing a roct-Tth veieing for alt the andmnied 71 chords. Thls glone gives it the Monk
sound. You should add what o hear from there! - '

'n genaeral, Mur!ic‘s waicngs are gufie open in nature. Many fimes, for & 7th chord, Monk oniv-plays tha root
and 7ih If you add the 5ta, the voizing may sound wrong with the melody. Adding the 5t above the root to
the Bemsha Swing rmajor Tth chord examiple on the previous page wauld make a ruch ciffsrent and thicksr
sound. In cther Tth chord voicings Ricnk often leaves out the 3rd as weill, again just using root and 7t A
iavtilie Monk duminant 7th - flal Sth "sound” is only root- 79, Where we wrote out open voigings inthe G
gdition, wa show the voieing [s apen, tharefore wa didn't need f put a [ 2fter the uhard symbol. Look at the
beginning of Sy Bea's Birf .-‘:#a}r. for example.

somplete volcad ehords

Serne Monk composilives have besr completeiy written out in 2-stave plano nataifon in the C edition book
to reduce the naed for complicated chord symbols. For axamgle, the last measure of Boe Boa's Birlhday in -
the G sdition revea's Menk's voigings. Although the chord symbel” FE11U9) identifies precisely what is in the
chord (root, 3rd, 5T, nc 7th, 9t and £11), only the voicing shows whare to place each note. And while the
fast chord symbol {Cma57) certainly gives the correct fiavor of the sound, & would be oo cumbersoms o
try {0 axpress this voicing in 2 chard symbol; thare is na 3rg, an added 6th is next to the major 7th, ard
thers I€-a doubled h'thalis animpeoriant part of thiz "Monk sotnd.”

the *is it m7b5 ot m& with 6th as the root?” coftroversy
o743 s teday’s teminology for what used 1o 92 called a minor § crord with the 6th in the bass. The

. downbeat of the 3rd measure of the melody of the A, section of 'Reund Midnight was originally Ebme, with
an Bk in the bass, as the ariginal Monk source raté*ding will demonsirate. The now commaonly ssed C in
the bass (making ita Cs.u'i"pj} came later. We have indicated the Cm7h5 a5 an aliemats {in parenthesis -
under the staff.) The next measure also cuﬂtams commonly used chord substintions. In Teo, because the
tonality is B>m, we rsfer to the first chord 28 Bbm&/G, not as Gm7bs,

Sometimes Monk's unique voicings bacame integral parts of has comgositions:
the 1stwvoicing in the Litife Roatie Toalie Intro
his major T-mrinor 7 voic'ngs in Eronel and Buly My Dear

RHYTHIMS

Rhythm indications under the staff in smail notation are designad¢ to clarify the rhythmic emphasis. In
Played Twice, abserving thgse indications under the staff will Feip you mnderstand the corect rhythmic
direction,

even 8iks = not swing $ths
Bass walks = Bass piays and malitains a uarter rote pulse.

2-feel: the underlying pulse of the music is In 2 half note rather than a walking 4-beat puise, referred to as
4-teel. Unless labeled as 2-fegl, the Belinc should be understood ta be 4-fesl Solos are usually 4-feel on the
recardings. Walking Bafiad implies 4-feel. Other ba'lads are mosty 2-feel,

rhythmie nofalion

it 15 impessible to convey e intricacies of Monk's rhvthmical Tanguage wﬂ:- our curreint nutanunal s:.rstam
His rhyihmic approach ks unigue. Where hg places notes when playing the meiody, how fe comps behind
the mefody or behind a soloist—NMonk is instinlly identfiable. Ths oniy way to really grasp an
understanding of his rhythmic complexiiies Is to listea to him perform his music on his recordings.
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Onee Johnay Grifiin starts playing the melody (the next 2 ehoruses), Menk answers sach measurs's meladic.
statement with fassinating rhythmic comments, developing his original hinl from the opening choius,

Brake's Sake

Monk recorced Brake's Sake two Smes. We ars qopeful hat you have J‘E apoortunity to hear both
recordimgs as they ars considerably differant from each other. Ahough Tznscriber Steve Cardenas inftially
only ad Moal's 2nd recording of this composition {the later recording from 1364), after some debate |
convinced him we should go With the first recording as the “sourze.” Monk first recorded it on Sigi Gryea's
Nica’s Termoo session, the same session that pﬂ:udi.rced our sourees for fwo other Monk gems, Shufile Beil
and Baltop’s Ga{[up

Although we h:spa vou can figure out 2 [0 of what's going on in the rscording of Brake’s Sake from our

- notation, this is one recording you really shouid hear in order te fully appreciate what should ke happening

when you fry to perform & This composition requires sensitivity fram the bassist an¢ the drummer,

Lisienirg to masters Percy Haath end Ari Blakey on the resording will heip you get the right idea. The D
pedal in A s highly rhythmic. Tha bricge B is essentiaily stop-time, and it's open to debate as o who is
playing the melody, Monk or Gigi's affo sax. The top notes asa pianoe, the bottom rotes are alio sax. After the
oridge, Mank 2lso keeps the D rhythmic pedal sfiect going betwean melodic statemsnts undar the three G
chords. The following exampies show what he plays as pedals the st and 3rd Limes.

There is another niterasting rhythmic treatmeat that Monk and Gryee achieved in playing the melody on the
recording—the fransiticn from the 7ih measure info the Bth meéasure of A. We haven't fried to notats this in
tur iead sheet, and Cigi didnt try to notate  in the part he wrate out for himself. We felt notating four
gigh'h notes intoa dowrbaet was still the besl, sven though wa're sure thal what they plaved is morg:

“gecurately represanted by Monld's favorite displaced quarter-note triplet that starts on the last half of the

third beat, cisplacing the Cown beat to the last half of the first beal. .




Bright Wississippi

We feel the C edition presents the whola picture of this composition, 2/though the notation doesn't look very
convenlional. The simple melody i the Bb and B editions is shown as full size noles in the C edition. What
makss this "Monk" are the Monk colorations (small notes In the C edition). Many times, Monk only plays
colorations. In the first two voicings at A, for 2xamalz, Monk doesn't piay the melody nots, just the other
notes. Sometimes he afso plays the meiody note as weli (he plays all four notes in the third voicing at A).-

Brilliant Corners : : _

This is a very unique composition in two parts. The first time through it's slow and deliberate with even
Bthe. Then, when the meiody is repeated, It's played double time and swinging. This slovs-then-fast cycie
continuas for the solos. The hom players on the recording have fun with Monk's notated 16th notes after A
ard C during the melody, playlng them taéster than 16ths at the slow tsmpo, and a5 Bln m:me triplets at the
fast lempo.

Coming On The Hudson

This unique composition has special requirements. Let's talk about the 3 172 measure bridge first, During
solos, aithough Mork citen oniy plays the chord on the down beat of measures 1 and 3 of B, he always
plays the rest of the written notes during the bridge. The "solos oaly” chard progression is hiow we hear the
soloist approaching this composition. Note the last chard of the 2nd measure of A and Its following 3-noie
to D> answar that Monk always Interjects.

Crepuscule With Nellie _

This compaosition was always very special to Thelonious. The composition has ro solo prug'rrassian, baczuse
no one ever scloed on this compositian on Monk's recordings. It is a vary deep and beautiful tong poem
“tribute to his loving wife Nellie. In later versions, Monk plays the form once'only. He also zdds thirds above
parts of the melody along with a few other slight rhythmic variations,

Criss Crass

We simptified the notation of the first three notes of A. 1 s our notation, 2 is from Monk's horn parts and 3,
- ancther way of writing it
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In2and 3 the shortzned 1st note and slightly longer 2nd note that precedas the 2nd eighth note pulse can
be hard to interpret. Listen to Monk play these threz notes to start his intro. Although Mank notated a
quarter note value tied to the B, he didn't tic 2 quarter nots Yo the 2nd eighth note in measure &, which he
piays even langer on the reccrding. In 2n attemp! lo be consistent in cur notation, we expanded the meaning
cf a normal tenuto mark (—) to mean elongaled (see 1). Monk often extends the length of melody notes at
the end of phrases, making it impractical to assign the note a precise note value, and many times the horn
player plays the notes much sharter while Monk elengates,

Here is some more thythmic foed for thought. Monk has one other very interesting rhythmic netation in the
trumpet part for measura 7 of the bricge: 2 below. In the lead sheet, we've notzted this measure as 1,
because we feel It mast accurately represents what the horns played on the recording. It scunds like they
end the phrase on the 2nd beat. However, we feel that 3 would more accurately describe Mank's intent. He
loved equally spaced notes and he liked to end rhﬁhﬁuc phases on the 2nd halt of the beat, as his notation
also rsf}ects.
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Epistrophy

Mank ysed this composition as s theme song, and thersfore it shows up an many Monk recordings,
especially on lve recordings whare he would use it to cose the set. Other Monk recordings besides anr
source will revaal rhythmic variely. For example, the intraductory bass line as guarier nots friples discussad
sarlier s &lso usad under tha malody 2t C 1o close oot somie performances, and two accented quarter neles
arz added on the Istand 2nd beais of measure 3 of the bridgs.

52nd Street Theme (e
Monk nevar recorder this composition himself, Many other aiiisis hi‘uf hawever, but not in its oniginal
form. Hiz origingl melody appears in this pubiication.

Hackensack

Manics first recavding of this composition is our scurcs, Ha racorded Hackensack quitea faw fimes, and ft
went through transformations over the vears. For examgle, stzriing on te 4th beat of the 3rd measure of
A, Monk later adds a 6-note eighih note descending chromatic mefedy that-shifts the 2nd beat notz to the
ard beat In measure 4. The bridge metody has aiso gone through rythmic and melodic variations over the
years, as well. '

Horgin® In

| Thetru mp&t and aito sax paris from the original session ghuw‘rha melady grace naies that we have putin

the 8b and Eb edifions. Mook plays these as clusters, and me_].f arg indicated as.such in the € edition. The
chord symbaols wa've used come fram his parts. The fumaround in the 1st ending is from the bass pan
from the session, and we putitin parenthesis because it seems fo ba ignofed on the recording. Every Monk
manuscrpt of manuscript fragment thal we 2re aware of has been carefully gon2 over and incorporated into
these editions. The chord symbaels for Foar fo Bre are one example, as are the melodiey of Whe Keows?,

- Trinkie-Tinkle, Sixteen anc Criss Cross.

Ruhy, My Rear

This gorgequs composition is one of Monk's best known ballads. Our fead snaet is quite involved, s0 some
clarification is necassary. Ouy sourcs recording involves bwo great bafiad |nt3rpreiﬂr3, Monk and John |
Coltrane. The bagic recording format is three choruses. 15t chorus: melody, Colirane (with Monk); 2nd
chorus: Coltrana sola; 3rd chorus; Monk solo until the bridge, then Coltrane comes 5ack In with the melody
until the Codz. A lot of what would be a transeriber’s nightmare in rhythmicaliy notating the melody was
eliminaled for us, becausa Mank did notats the melody a couple of fimas, including 2 separate &lto sax lead
sheats. Ha notated the bridge very straght chythmically, aad vaull notics thathe 2pproaches # mors in that
way while Coltrare duegs what comss natural and adds some dotted quarier-eighth note paticms instead of
just quarter notes, etc. In notating ballads in this bock, qur intant s always to show you what we think is the
basic meiody. With this Tn hand, you can take the ballad-where you hear |t '

By sxpiaining this ballad in detail we can to uch on soma important “Monkisnis™ that may be heloful with
pther questions that will inevitably arise In-studying Monk's music.

Vhis ballad detiniely starts with 3 2-leel. We have indicated the rhythms Monk plays under the stafi,
showing the 2-ieel and af the same time, how Monk prepares for his counterting chordal progression in the
2ad measurs. This is bracksted as "piang only,” since the base dosen't realty play & during ths melody, and
definftely duesn't play i during solos. The other bracketed szotions are. definitely piany only. In the third
bracketed sxarnple. the 7ih is notfied-under the 3rd because, aside from the root, we have indicated the '
whole vaicing, and-thers;was no room for s to add the [ apen vaicing symbel.

The fiesl and third bracksted sections indicate the top notes of Monk's voicings. Thay are all complets
vaicings; the miror sevanths spelied from Bottom up: roet, 5t,7th, minor 3rd, and the major Gth vaicings:
reot, 5th, 6in, 3rd. There is 2 Gm7 cherd symbal-to start measure 3 bacause te bass plays G, but Monk is
plaving Bb 6, to compiete his phrasa, We slacled to give you Monk's woicing in measure 7 for what we have
labeled A(add 9): there.is na 7th In this voicing. Monk only adds the rot undsr this velcing. This voising



and the "piano alons” hass note ir the next measure again f2ll into our cabegory of Monkisms.

On other recordings Monk interjzcts another faverite Morkism (sea the Bye-Ya exampls under alri@nkfsmsi
'n placz of tha E pedal that we have indicated in measure 3 oi ihe bridge. Our E pedal indications shows

what he playac in the opening chorus. Onthe out chorus bridge, you will nofe he plays 4 hack tF:ﬂ: E'sto
further emphasiza the whols measume of double ime f2el.

Monk sats up angthar of his korkisms in measure 5 of the bridge with bis hdicated counterling: nwjor 7th
1o minar 7th, which cuiminates in the next measure with his Monism: bath malor and minor 7ths together
in the voicing. Two measures [zter he plays an intriguing melodic figure which we have labeled with the
braciketed cherd symbol [E], since what Monk interiects in every chorus in this measure is 2 16th note
upward apeggiated Fb friac: reof, St 3rd, §ih culminating with the-Bf melody note as indicated, Then the-

singie note raot on the downteat sats up the melocy at C. The Fm® i paranthesis above the downbaat is
for soloing reference,

Cnig more Monkism before the end of the melody. This time, instead of the A(add9) in A to set up the end of
the melody, he uses a true E11, no 5th, but &rd, 7th, Sthand another 3rd right nat to the 11th for added
tension. We did have room 1o add I's to the [ast two chords symbaols that lsad to the solos. Monk volces
these s opsn as you can get::9 on top, with the 7ih under | and the root on the hottomn—no 3rd or 5th.

Sixteen

Monk had 3 homs on this recording. After the intense harmonies in the first fwo measures, Maonk assigned
the tenot sax a counterling; emphasizing the consecttive 7th's of each chords starting in measura 2, 2nd
encirg on the 3rd of the ast B> chord. Thank goodress we have Monk's session horn parts 50 WE CEn
correstly notate his unique melodic and riythraic infent.

The Tollowing music example (with bass part chord symbols) shows what Mok piays on ti'.e recarding to
heip tie the two chord progressions togather in the solo sachion.
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Straight, Mo Ghaser Listen to the source reco rdmg io hear the variely of shiffing riwthmic-accents Maonk
employs under the meledy.

Thelonious

We chose Monk's Underground racording as our source. Although the malody at A and C appears 1o be
mere or less all based on one recuming nate, we feel it is important to show how Monkapproaches this
pianistically, sathe C editier (see 5th measure) stiows the octave shifts not found in-the Bb and £ editions.
Munk’s variations in ryinme values is based on his firsttime through the melody. You'll notz oa the
recording that when fe restates the melody after soloing, he uses more octave giterations while playing the
A and C sections, as well as rhythmic value variations. Here agzin, we have sttempted to give you right .
hand voizings that, coupled wilh an open left hand approach, will gat you into Monk's world,

Ugty Beauty

We have included Mank’s solo piano introduction from his rer:nrdiﬁg wmch mtmdl.ces the “ugly deauty”
first chord voiting essential fo thic composition. I soicing, you must think Dm7>5, bui thera is still the
gver-present natural 5th abave the roet to contend with. Here again, we supply-voicings to emphasize the
open harmanit approach that is necessary to let this melody live and breathe, Fortunately, Monk wio'e gut
the melody with basic voicings for the first A section, the bridge, and the iast 3 measures of the melody.

Unfortunately we know of enly one complete recording of this composition. However, the last melody
chorus of wihal was thought 1o be 2 sehearss! by the producer of the orginal =ession does exist and can e
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found on the Straigit fa Ghaser - Music From The Modion Fisturs relsase. On that release and in the film
you Gan witness Monk's Trusirstion beczuse s was thought to be rehiearsal and was not resorded in its -
entiraty, Right after thal, Monk reserded cur scurce take, We cﬂn'pared salections of that recording with his
manuscrpt

2nd measure of A: On The rac prding the ath he plays is ahways the >3 whenever he plays 2 cho rd on ﬁw
downbeat. He doesn't saem 10 play the Tt The Znd ineasure of Cehows the tasic open voicing he plays.
Wonk alays the 7ih orlv when, instead of 2 voicing, he slacts to play 2 melodic fil under the melody:

GTibel

CRhs

\What is of specizl interest Is that i his manuscript he pells the A5, hebd, as 2.8, because he also notates
the b9 (an A) right'next to . This 7945 with root and melody is znother very interssting seuad but not
witiak U hear on the recording. Mank oaly plays 2 bs in a ciuster with 2§ &t e end of the 2nd musical
example above. We thaught it would be certainly tess confusing to explain all this hers rather than o put his
manuscript vaicing in our lsad sheet,

Since Monk never wrote out the first & maasures of C, we toak tha liberty of wiiting in what we have
absorbed from listaning 1 the recording. Another comparison: measura 5 of A is his notation, measue 5 of
C is our notation, becausa he slways plays the BS under the Gb.

You'll nctice one ather difference ina ::ﬂmpal‘.san.ni reasura 4 of & and C. The 3rd haat of the 4th
measure of C shows the 3rd ia the left hanc, which Monk plays on the récording. In A vou will find ab5s
written & inter ninth srder the melody (a reguiar 5t). This Is where he plays the note the first ime through
A on tlhe resording, On his manuseript ke notates <his A an octave higher, Aghl under the melody B,

Wa added the 2.smalf root movement notes in the 4 measera of the bridge, but wa'vs left Monk'sTefi hand
notation alane showing how the 7th measurs goes into the 8th measure. The following two examples show
how ke played the left hand under the melody inthese 2 measures on the recording.
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From firss meledy chores Frars last milody chorus

Well You Needn't

Monk dossn't treat the chords as dominents. T]"ere 5 genarally a pure trizdic sound with an allusion to the
majer 7ih at times. Menk has 2 Iot fun ad justing the rhythric flow of his melodic countering to the melody
shown below:
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Who Knows? -

Fortunately we have ihe hiom parts and & "Lead" parl. The chords ceme from them as well, On the
1ecorging, notica Monk's acdition of cicse voicing dimished 7th chords making all the chosds raally 76493 in

the last 4 measures of the bridge, This makes foran interesting contrast #th his introduction (see cur

earfier Edonk $olo pians introductions discussicn), sinca the root movemsots ars the same starting from the

last Hakf of the 3rd measure of the bridge.
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a general comment é.-gi-.
Sometimes when Monk records a gomposition for & second time, he will maiks intzresting adjustments P
within the composition. For example, the Criss Cross included here has an 8 measure bridge. He also H

“recorded it with 2 8 measur bridge. When he recortded Trinkle-Tinkle with Coltrane, he playsd it with 2 less
beats inn each A 2nd C section of the melody. Monk alse recorded Playad Twice with only 2 beats in the 8th
measura of A instead of the 4 beats we have shown. Brake's Sake has 10 measures fter the bridge, ut

when Maonkre carded ii with Gharlie Rouse, they played 12 measures after the bricgs. ) P

Along with the Monk Farnily, | would liks to dedicate this porton of the book to the memory of
Tommiy Flanagan, who passed away while we wera finishing these text examples. A renowned
jazz artist, pianist Tommy Flznagan knew Monk personally and loved to play Monk's music
Fimsel. His wondesful alhum Thelonicz was just one of hie spacial contri utions to the Mank
. legacy: 1 had the honor on several cocasions to sit ak my piano with Tormy 2nd pick his brain
trying to figure out 2xactly what Monk wzs playing on a particular recording. Invariatly we
did a let of head scratching! | can siitl hear Tommy's usual hasic sxplanation: “That's MONKI"
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THELONIOUS MONK DISCOGRAPHY

This ﬂiscqﬁfaph:-' Este svery studio and Iive performance by Thelonious Mork of the lites in this folio which havs
bean feoally issued, and s current up Yo July 2606. AH listings are of the inifial mosaural and (afler 1258) stareg US,
33 172 raleases, except where such perionmarices were issued an GO indtially, and ds noted.

Columirz Records (now Sony), the compeny for which Monk recorded fram .1362-68, has zeleased complate
varsions of performances witich had originally haen edited for LP and earfy GC rolease. These listings reflect tre
compiste gerformences. Additicnally, Sorw kas many ciher [ive performances of Mork in thelr vaults, which will ne
doubt be lesued af a kxer fime.

Pisase sote that boxed sefs of the complele gutput of Monk 1or 2 given label have been released:

The Complete Biue Hule Recardings - Slue Note 30363

The Comglete Prestige Reeardings — Prestige 4428

The Complete Riverside Recordings ~ Rivarsids F-027

The Complele Yooue and Blzek Lion Recordings — Mesaic MR4 (MD3)-112 (Limited editicn — now out of print)

Ast s How FraasT ~ Pz ke 30553 (O0) (At
PRS- e Nuls BLE 1211 (Master]
/353 ~ Riaaetide RLP 19500
2rEHES - Cofumia G5 3143 (aster)
ENES - GORMEES UK BE4S5 [Alamae)

Sarfare Bollvar Fa-loes-ary 10855 = Bhaesled FLF 12286
6T ~ Thelonives Rocands 1008
TRAMAE - Colernbiy 05 B7ES
117154 - Colombs C2H £5288 (GO
a4 - Colombly (2 35260
IS - Golambia (2R ESHAF (G0

Fomsir Swiag TENEEE = Freslige PALF 7027

2245 ~ Prestige PRLP 7150
YHTPE = Rinrsits ALP 1306

- H2UE1 - Hirersige ALP 945811
5151 — Thelenives Fecords 1038

_ EnEms1 - Thelenicus Peconds 9353
S2HE1 - delumbe 02 22310
| 104854 — Commbi C3 2216
1131 ~ Columida £2 33030

- Blue Hawk 1G58 . Fvereade ALP 1168

Biuns Honk 254 - Prestige FRLP 7007
F473T ~ Rivine R 73586 (CO)
S1ST — Adlanfs LP 1278
FI2ET — Bl Plckg 35372
1958 — Thefgniqus Repris 1012
BT[55 - Flversile ALF 12262
H2EAE - Milston: ¥ 3115
1TSS = Frerside FLF 1758
S1&51 = Thelopions Records £008
S2H%5 - Colymina G2 38510
TH4R3 - Cotumtia &5 8370
22254 ~ Thelorigos Besards 8377
172254 - Theloslovs Recorcs 1003
1031784 = Golentss €2 28030
11454 - Columiis G2 65109 (00}
A SEG — Jar leors {OVD) 186
T1/RIET ~ Theltnious Resengs 1061
T4F¥%3 - Gohmnidg £X Nﬂ‘? -
1T - Atande 50 2505

Shte Sphern 1175471 = Black: Lo AN BE23114

e Fvg Spal T/38 - Meleelona M 6124
. BTISE = Fpgrsioe FLP 1133
TSNS - Columicia G2 22000

Bca Bas's Sirthdry JER08T —Coloiniin ©3 S532

Hraks's Sats 11555 = Savay 83 15137
254 - Coumbiz G5 S24

Brighl Mississlppl _ T2 - Gotumiis 55 BT55

SRS - Jarz Unfiitag () JUGD 20653
3123554 - Thatoniess Records 1003
11154 ~ Calernbia S2E 65289 [50)

- VHE4 - Coleenbiz S7% 63154 [00)
11484 - Calbrnble 02 28265
TS - Tekdiges Asccrdt 9316

Arildznt Cormers ) 101555 — Arverdgs RLP 12-220
11286458 — Sobirtia £5 2408
fy=-¥a . TOIESE - Srekhige PRLP TOIF

V12957 = Sis Mote 35373

TIS/5E = Anersds 7-022 {roEaistopiy)
TEIGE ~ Cobmnbia 43 FE5 (Composke Mashr)
103152 — Goiwnrbia GIK 64667 (Mlarsin) (50
1ZELTS — Colmbia .25 35720

ChEdreas Somg TRTIE4 — Galunidia §F 091 24
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Coming o1 the Hedson

CrapuaclLle whih M=(ie

LHen CroRs

Blketmahy

Einned

Exigan:e

Fand Sireat Theme
Four tn Bre

/15058 — Wil eone M 5724
Arfred = fhvasio: ALY 12262
11852 ~ Cobasbis C5 8770

A/ES] = Fivarsiiz BeFeE [Aleriaie « Furs)
BF25/57 = Riversida R-G22 (Partid}

B/2645] — Abvarsids ALP 12-2¢2 Masted
B/2RIB? - DJGED-)EA [Aitsrmare]
13724457 = Gilus fate 35175

Qi B0 —Blyg Mot 30963 [C0)

27050 —Riversiée ALF 1138 -

G186 —iBestone M 3124

* 4t = Riverside BLP S48

SHEVE ~ Thefealoys Fecords 1099
L8B3 ~Calymbis 05 8838 =

H571 ~ Black Lon {Fermany} YEOO (Take 2
1§51 - Black Lion (Gtromary) TEG14 (ke
VA E/TE - ik Lice (L) 2L 30141 {Teien 4]
Tr23¢5% ~ Hliow Ntz ELP E505 {Mastr)

FRAE - lee Nete 30061 (06 (dmrnala)
L728/3% ~ Coiumba CS 8138 {Wastar)
L2/ - Combt: S35 SRV, (Mvemit)
TGS - Columisie 4B 55770

E721/53 = Jasz Hinfrrited {0} AUCD 10458
14157T! ~ Bk Lion {UK) B 20118

748~ Bue ot BLP 1510

G/EE/AT — Riversich ALP 12-242 Ivfaster)
B/IET ~Jamte JLP S45 TAEmats)

{ LEEET - Sl Mate 35172

THAEST - Bhue Mate 35173

T/52 = dilesinne 4 9424 (g Wilkad Bod)
I — Rvarslde R-062 (wilye-Ya!
H7I5L - RvarsHe BLP 124052 (Twg Perl-528 oloaers)
9/11/58 — Blye Bote 20383 (CO)
548 - Thelonious Recerds 1012

1986 = Tmiznfoys Aecords 1962

2R0 - Riversids L $1TE

472550 ~ Mllaxtone M IS (51 clomer)
4280 -~ Riverdids R-G22 (Set ¢huser)
18061 = Rlvarzids RLF 94529

{250 — Rrvarside ALP-O4E0LY

1381 = Thefonivers Rzcords 068

5181 - Thelopinus Records {005

1963 - Thelomous Reoonds 1012

1983 - Thelowiaus Records §612

472/63 - Coburbiz 62 36510 {2 Pudf) im}
1483~ Calumbiz 22 23262

S2E = Jagr Linfmded {0} JRCT 20450
42163 - Thelariazs Fhu:n:r' 33
127053 = Colmnida C5

125043 ~ mrnﬂaﬂk{afﬁﬁ{? Perr] 63
1AL — Cabenbl J3 35720

Heed ~ Thetaniees Record: 9318

22554 ~ Thatonious Records, 1063
155184 = Golumbiz G2E 65205 (TTH
1171454 — Colemiia £2K 85289 (G0)
118458 - Colembia £2 32568

11 = Gulimiia C2K 65169 100)
T1L%EE - Colmbia G20 05148 [G0)
BiVES — Thedwidous Resords 9318
L1765 - hirelooms {0V 138

HHA57 ~ Colsmb e (3K 64567

1HRAET - Thelgnioys Records 1007

11F0G7 ~ The'oninas Reconfs 4001
1H2TE - Goncor Jazz GA-T004

7i2a1 - B Mate £LP 1509
7734 - Swing (France) b 35347
ZNEL - Calomia €5 5638

T4 AiLe Mok BLP 1509

754~ Sulng (France) W 35047

54757 - Rhing ¥ 75558 (00}

SIS — Adantis LP 3214

1 1ER5Y - Elun Kals 35773

/5458 ~ Riversids R-022

87458~ Revarstcs ALP 12262

HZATR = Milestons M 11T

1962 = Theloriows Recands 1047
S5 - Gofmblz G5 9316

82213 ekt 1) 00 20466
1245083 = Gofumbia 5 2984 -

TR ~ Cofumbs £2 58030

473754 ~ Cimitls £ 38958 (RN tin-a-alng)
113G ~Goumiia G2 65183 M)

TWIAT - Colurnliy OK 45353

{1/3/57 — Thelenious Fscosds 1004 .
11077 - Black Lines (U] BL30119 (ke 1]
1571 - Black Lo BLOD 760156

Mever recorded by Thelordous Menk
TiEUS1 - Bise Rhote BLR 4511 Mastar]
TEZH51 - B Meke BLP 7509 (Plsermsts)

WPHE - Rivershde A-127
42080 - Rivgrside ALP 1171,

AAARRAARRNAAARNRRRNRRRRRNRR S
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Friday B 13l

Farzlienal
Galiop's Gallap
Grean Chimeeys

Hackensak

Homin' In

tinmgh
I Mean Yom

In Wakted Bud

Introspasiion

Jackle-Ing

Lei's Gali Thls

Lels Coof One

Lighl Biua

Lile Foodls Tooks

Legameh

A Merries Chrigias
MiEsterioss

TERGES - Toiomba T2K STERE G0
R4 - Thelonices Records 1003

1144355 — Frescigs AL 7075
1352 = Thelenious Asconds 1012
EfEEi53 - Riverside RLP 1133

A/VEST = Jarmang JLP 946 (Altmarn)
ATESST - Ahversiie ALP 12-235 (Master)

0715755 — Bavay MG 12137
11154 = Colembia G2 38050

11/14/36 = Golembks G S4885

1271487 Cofmmbia G5 9522

8411/24 = Prestige PALR 7053

&7/84 = Vogue (Frmes} 510-104

MA51 - Riverside ALP 24600

11/5%2 = Columibly C3 8238

521053 - Golumbiz C2 38510

1564 = Thalenlous Raconds 8323 -

2124 - Thelordous Records 1003
117384 - Columbia C2K 85182 (C0)

1104784 = Columbia C7 38769

111871 ~ Mozals MA4 (DSR2 {Alkermale]
THAST1 — Black Lon {UK) 80 30179 (Mazster)

5730752 — Biwe Mote 30363 (C0) (Atemate)
3052 - Blue Note BLP 1551 (Master)

TBYREAT ~ Blue Hotz BLP 1510

772448 = Blus Hele BLP 1510
SMEET - Afliz LP 3218

4N L5~ Rivarside ALP 1108 {Mastar)
B1HST = Mitestons M-47057 {Two Slzmates)
/11/58 - Bluk Moke 30363 (GO

&/2459 - Riverside RLF 1130

418051 — Awverside ALP 346077
W22 = Jazz Unlimited {0 JUCD 24355
120003 ~ Cokembia 05 8964

A/TIES ~ Thelowlous Records 9315
11/4/57 — Colmbéa G 45353 {00

1/TT = Bl Motz BLF 1510
1557 - Atfantic LP 1278
T/255 — Mllastone 1 9924 {wEplatrphy)
&/7/58 = Rlverside BLP 1133

11758 — Blua Mo HE363 (G01)

L2 — Mifestone M 8115
HT4EE - Calurshiz CIK B4847 (0]

10V24047 — BEue Mete ELP 1510
Y65 ~ Colambia JG 35720

255 = Columbia G2, 65455 ;
THASTY = Wi MRA [MO3)112 (Twa Pet)

S48 - Riverside BLP 1150
L1851 - Rivarside ALP S50V
421481 - Rivarsice ALP 240061
514751 = Theloalous Records 169
5f21/63 = Cotumbis 02 38590
/15771 = sk Lion U] 2L 30119

111353 — Prestige FRLE 7055
4773080 = Riversida ALP 1371

573052 = Bhee Hgle BUP 1511
&T1256 = Fiversioe ALP 12271 -
27156 - Riverside ALY 1143
T1/69/E8 = Calymbia &5 2805

1258 - Thelonious Records 1012

47758 - Alverside RLP 12-262

19563 = Thelonious Resonds 1012

TH4163 = Cofrmbia G5 9216

YWEE ~ Jazz Uniimited () JUCD 20458
1270483 - Golumbla J& 3570

YNGR = Prestige PRLP TO2T.
2120155 - Riverside ALP 1133
22855 - Milesiona M-47033
11718 ~ Golumbia G5 3606
TS - Biack Unm (UK} 8L 30141

S/11/54 - Presige FRLP 70353
TA/15/88 - Colmbia 05 8451

Hever recorded Gy Thefanious Monk

77248 = Bhge Mot BLP 1510 {Master)
71209 - Bius Nore ILF 1509 {ARermats)
41457 - Bue Nokz BLP 1558
8756 - Raverside AL? 1123

12/30/%53 = Colurmbia G5 9216

/154 - Golumai G2 38030

14)4/B4 - Columba {2 35259



o5

Ionk's Dream

Mank's Mood

Moak's Point

Horih of he Sunsat
Nty

0 Minar

Oska 1.

Fanggnica

Played Talge

Raisz Four
Refle<tinrs

Rivythre-2-ning

‘Rownd Midnight

fiuy, By Daar

T S52 = Prastipe PRLF 7027
5161 - Thilonicus Records 1008
117252 = Columbiz JG 25720

11121047 ~ Blos Ness BLP 1511

4/18/5T = Fiverside (22 [False stap)
Y1657 ~ Aivarsion ALP 12:235
11/20/57 - Blue Hate 35172
TS - Rhversice LD 1138

11284 - Cojurbla 05 9149
11/ 958 - Columbia G5 9808

10r51/64 - Columbla 65 9143

322754 - Prestige FRLP 7075
1157 —Jazztand JLP 946

11728/57 = Blus ot 35173

H7/58 —Riversice ALP 1133

Tide63 — Calomblz CF 85978

SIVS1/54 — Columbis €7 18020
{104/84 - Calumbis £2X 65138 (CD)

11151 = Black Lion (UK} BL 30119 (Mastar)
TWIST1 = Black Lion BLCD 708142 (Alrerratz)

1O244T - Blue Note ALPF 1510

B4 — Swing (France) M 33342
SRS - Jazzlend JLP 546 [Alteratn)
BREST — Rvarsida RLP 12-242 (Master)
1858 - Thelonious Racords 1012
UZE58 ~ Rverside ALP 1138

AMBMEY - Rivargide BLF G460

1230063 - Cotumblz G5 5964
11FET - Thelonious Aecomds 1001

W56 - Criumbids CX 45352

10756 = Rivarslds A-022 [Opening onky)
1055 ~ Hiverside FLP §2-228

10r2 458 ~ Riverside RLF 1158

Y2453 - Columbia O 48823 (00)
21163 = Coturnbiz (2 38510
W4 = Calumbila C3 2001

E7/59 = Milestoos M 5124
B/1/58 — Mllestons M 47023 (2 Attarnates}
B3 — Riverside FLP 1150 (Master
123083 - Columbla J& 35720 -

2458 - Comumibia G5 5832

121&5Z — Prostigs PALP 7027

ET/54 - Bwing (Frenee] M 33342

441457 = Blue Nola BLP 1558

T0E5E ~ Riverside ALP 1158

T195E = Columbia (5 9805 {Master)
TIS/ES = Columbia £3% B4887 (Asmats}oD)

5P5/ST ~ Alantic LR 1273
BMYET - Aivrside BLP 1106

1853 - Thefonines Ragords 1012
8/7/238 = Riverside RLP 15-282
22838 - Aiverside ALP 113§
ANAE1 — Rivorside ALP 84501
A21/61 = Riverzide ALS 94807
18051 = Thaloniows Records 1008
SAT/B1 = Thalonkues Records 2323 .
TEE2 ~ Calumbia C3 8833
1943 - Thelonisus Recerds 1012
22354 - Theloeious Records 1003 -
TOV31/84 — Cotambla G2 28030
1472764 = Colamibia 02 36269
UTHSE = Theloniges, Hecords 9316

112147 = Blow Note BLP 1550
B/7V54 = Swiny] (France) M 33342
THTI5S = Jam Unfinited (D) JUCD 2050 (50)
/557 - Millastone M-47067 (Aitarnate)
/557 = Riverside ALP 12-235 (Mastar)
BHHST ~ Riverside RALP 1105

TH/SE - Milestone: M 5124
42500 - Riversida R-022

A2 - Rhverside RLP 1174

5/16/51 — Thelonious Records 1008
1531/54 = Golunsia CF 38030

1459 - Columbia G2 38269

11454 - Colemba G2K 60183 (GO}
4586 = Jazz |cons (DVD) 188
1/5-7/58 - Columbia G 45356 [50)
1141858 - Colizmadg C5 9775

14T = Emarcy 34567 (CO)
14T - Atiantie 502-505

124047 - Blue Kots 30383 {C0) (Allemats]
1024047 - Bios Note BLF 1510 (Mastar)
BIZE/ST = Riverside ALF 12:242

Ti57 — axziang SLP 545

1082158 - Riversice ALP 1158

2723054 — Thelosious Recards 4323
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L85 - Colushia 03 2143 {Master)
84255 ~ Colursbia G2H 65495 {Altemate} (C0)
T1R/ET — Thelenious Records 1004

1171571 = Blyck Lise [UE) BL 20141

San Franciseo Hefiday 4/28/50 ~ Riversida R-022
ATUE) - Mifestone M 5115
472950 ~ aversida BLP $171
2151 ~ Rverside RLP 54601

Saaffie Boll 0SS - Sevy MG 12157
173 - Cofymbda JG 35720,
37354 - Colunthia OF 3884

Sixizan E/3052 — Bius Nole 51363 {20 -2 takes)
Sxipay /30752 - Biue Note BLA 1511 {Masler)

5F352 = Elve Hote 30340 (CO) (Aerrzte)
Samothleg m Blue TIAETT = Slaei Lon (LK) BL 30118
Slraight, No Chaser TS = Bloa Note 3LP 1511

BAZET = QICED-301 (Allernate]

BNET = Riverside RLP 1105 (Magter)
87259 ~ Riwerside BLF 1150

421561 — Riversie ALP 24801
1953 - Thelomious Recards 1012
52183 - Columbla G2 33510
e - Tivsionious Facards 1003
G~ Waner Bros, 46703 {B0)
3154 - Columbfa G2 35030
146 = Colunibia CIK 65189 [CO)

-+ JA0VET - Gejumbla G 2461
1171953 - Columbia G5 9805
111272 = Concoet Jiz GW-3004

Skelfy Tarkey 1730/84 = Golamisia 05 B84
Tea 354 — Coleenbix C3 9097

111754 = Golumibia G2, 55288 (G0)
Thelonioas T1SMT - Blee Moda BL7 1510

2PA/5E — Milistone M 5115

17464 — Cobambda C2K B51E3 {00)

LIT4/RE ~ Columitia O 5632 [Master)
214/58 ~ Coiombia 3K £4837 (ARarmate) (G0)
11272 - Concord Joz GW-3004

Thick of Ona 1113/53 - Prestigs FALP 7053 (2 takes)
2R ~ Colamaia CF 8538

Trinkde-Trnide V1552 = Prestigs FALP 7027
N 1057 — Jarend JLP 345
S/11/58 - Blis: Hote 30383 [C0)
&/30/53 — Colurnbia C5 9805,
THASTE - Mosaic MA4 (MD3)-112 (1)
1IF15771 = Black Lica (UX) BL 30741 ()
111574 = Freadorh {Japan} FA-TAT (3)

Twa Timer Hever secarded by Theloasous Monk

Hgly Buauty 12114757 - Golomdia CK 45354 (G0] (Rehearsal)
: 12457 - Gelomibia CIK-B48487 (GD)

We Sae 511/54 — Frestige PRLP 7053

11aRT - Colambls G5 9451
1IRERET - Thelonisus Reconds TN

Well Yoo Hesda't 102447 = Bioe Neze BLP 1510 (Masler) -
124047 - Bim Note 30353 (CD) {Alemats)
Bi7154 - Swing {France) M 33342
BREIST - Riverside R-C22 (Dpaning)
B/7ENT - Biverside ALP 12-242
A8/%1 - Riverside BLP 246001
SM6RT - Thelonlous Azconds 1008
A3 = Jazz Unfimiled (D) JUCD 30455
VR = Thelorisus Reconds 1003
W36 = Columbls G2 389030
1WEE4 - Coluriia G2 28263
11/aid — Cokimiia G2 55185 0]
UITIES - Columbla G5 5215
ATES - Thelonigus Aacords S35

Wi Knows} TIZ1M4T - Blue Hole BUP 1511 (Master)
/2847 = Blug Hote 30363 (GO} (Almma)

Werk A YT - Prostige PRLP TS

Moles:

Tha cessiva dated &7/54 was recorded In Paris ang originalfy fssued on the Franch Swing fabel mmmmnwm by Franch Vopue; they wen firss
sued an LP in the U5 on the Evesest label Vogue hmwﬂeﬂ‘ww&.

Tha session dated mﬁmmoaipmlfumndmﬂu&qﬂj Mﬁemmmhwwﬁm-ﬂ Try Ezwiry. Sinecu the Sigral LP had greater distrburtion, the
Savey LP s lieted,

Trummmﬂkmarmmmhmmnmmmtmmmmrm 53786 ihw:tlhﬂﬂnﬁpﬂt Discovery), but b pitch was 172 séep ol Thl!lr
corrected on Sl Note 30353,



ALEURH WAMES

Mwﬂl: LP 1078 - ﬁ:tﬂh.h'_e‘s,kn hwsmmalm [
Afandie 30 LO05 = Fhe st of hx
Bizck Lica {3} BL 30 19 = Sorething in B
Black Lios (U] EL 30141 - The Mant | Lave
fleck Lina BLCD TEI10% — The Laadon Gogeeton oL 1
flzek Ligz BLOD 780115 - The London Bofrdion Vol. 2
Bizck Loe BLCD T8IH4Z - Tha London Colaction Vol 3
Bz flcts SLP 1508 = pit Jackann =
Blue Picte BLP 1510 - Senizs of Modom Muse, Vol 1
Blue fcts 37 1501 Sanies of Moden Muse, V. 2
Blug Mute $0363 - The Gempilets Elae Mote Racordags 100)
Bine Fohe 38173; Thelontous Menk Quaret T Jona Colt:ane ot Samegl Hﬂ
Celumbia $5 8765 - Monk's Drsem
Columbia &5 8438 - Oriss-Cross
Columbia C5 2354 ~ Big Raad and Omsrtat 1 Concwt
Coiusibia 05 8578 - Live 2t Hewpod
Columbls &5 G584 ~ [f Mok Tins
Zofumbiz CF 8091 - Monx
Columbia 65 148 = Selo Mont
Golymide &5 521E = Misinase
Bﬁ!mbﬂﬂﬂﬁi—ﬂtﬂiﬁ;ﬂnﬂhﬂ:r
Colysabz £ §63% ~ Underprommd
. Colyrabis 05 9776 - Monk's Gretiest s
Soiumblz G5 806 = Monks B
et JG 15720 - Aty Know
Goinmb G2 SE0T - Live 21 $w "1 Cleh” {Ovlpinad iz
Gkl £2 15262 - Rewpord oz Pesthal Live
Gelambl T2 36263 - mahh&ﬁuﬁwﬂhmm}
Bokembia ©F 3B310 - Tolyo Conterts
Dokl X 44007 - Magons Mk — T Sampaser
Lokmbi 0X 45350 = Stealcht, No Chaser Saundiriok
fokiniis CK 38523 - Crits-Crats (D yarsita)
Conumak C2K 51585 - Miss DEns and Thekenoes Mok Live al Mewpot - 1953 & 1963
Talumbl C2K 57835 = HWMiwmﬂa.fmm{cm]
by C2K £3536— Mok in Takyo
Guhirsdiy (X 54286 - Straight, Na Ghaser (00 ve-sign) X
Labirehlx C3E 84887 — Thabav¥ons Mook — The Columbls Years (1932-1368)
Tolurrhia C2X BS1AT - L At The Jazz Warksaos Campete (00}
Cobiehiz (2K B52A = e &0 The 11 Clud CaerplelniCD)
Colubiz (K 639335 — Motk Alane - The Compdele Cofembia Fano Seio Feeoedings
foncord Jaez GYW-3004 — The Gants of Joz (Gaongs Weli Calecdon)
Emiicy EH567 - Giands of Jaxm in Barfp 71 (0]
Feeadaa {7} FA-3721 = Nice Wk in Lomdon
Jarrtavd SUP 345 = Theinaos Rk wen John Calirens
H7 Untmer () X0 3053 - Wisnslansgus Diovis
dar: Unsimitee (D) JUCE 204575 = Live 3l e Mexterey taes Fesiieal, 1963
illeztome A 9115 - Bvidence
Mlletsne M 5724 — Byes B Soad -
Bfilestorm M-47025 - Irifiznce
dBlesiome A-47033 — I Parsan
Milestons M-FDET = Aoisd Wliakh!
sl MRI-112— Trewmm;«mmu:mmm
Prestips FA_P T02T — Thelesious Bonk Tro
Prastios FR.F FO53 —donk
Preatipe PHUF HITE - Thaloaious Mond'Sonoy Feling
Prestigy FRLP 7150 — Wﬂﬂnnuﬂﬁ:!ﬂtdwn.mzma'ﬁ
Practige 4435 - The Compiste Prestipe Racorfigs (C0)
Baaln’ in Tha Years/TOKC Jazs oors-Thefonices Bank 1 la ‘55 [TV
Ring Fil F058 - Ar Elkey's Ja Messengers witk Theiomozs Serk (G0 verstn)
frerzice FILF 19-226 - Brilta Doimeiy
Rierside REF 12-735 = Theontous Hirmzalf
Farerskle REP 12-242 - Wonkts Mozl
Hvirmde ALP 12262 = Thefodous in Aclicn
Rivorzide RLP 12-271 - Glark Tery Quinich - in Ot
Aleesids ALD 1106 - Mulliges Masts Monkc
Rive:side REP 1133~ Mistericss
Ehdrsids ALP 1115~ NTMwmlsrkEtMaM#Tmbhi
Fharside BUP 11505 by stk by §
Fbarslda RLP 1188 -« Theloslan nthaaFrun&cn
Fiverside RUP 1171 ~ TE2ionois Murk Dkt Plus Taa at bz Bekhewk
Btz ALP 348461 =Two dours Wit Theisrious
Firerslin A-022 = The Lompes Avzrise Recondings
Sty M5 1257 = Nicg's Tomge (Leader - g 3nce)
Swing M 35342 - Portralt of 21 Eremile

{0 i Zhvum, “Refeelons™ & sl “PoriE of 2n Sremis” znd

"Erlieneg” wes mistled Heliacbom.)
Thelpite Reconds 100 Todonioue Mank i e Pare, vl 3 2
Thelonious Facsnds TIT: Thsisous Yok e In Paris melz 142
Thelmlous Fecords HME Taeknors Mok Live ln Soekthalmvas 127
Thelanloes Fecords (013 Taelennys Monx Lae in e Yok vois, 1 & 2
Thalanlows Recorde 3323: Thelon'ous fend - bonk “Rours The Word
nmmmm:masu@ ~ Wk In Paris: Lo 1 The Oynpa
Vogus (Fr.] S00-104 - Thelosizes Monk

Héarmer Brus. 45703 = Montirey S5z Frckred - 437 Apaiversary
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